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Channel Strip

Looking for the ultimate analogue channel strip, cost no
object? Then check this out, while the rest of us dream!

ecording engineer and studio
R equipment designer Krzysztof Tonn

opened TONN Studio in £6dz,
Poland, back in 1999. Since 2014 this busy
studio has also served as the R&D test
facility for HUM Audio Devices, a company
that Tonn co-founded with Krzysztof
Rudnicki. HUM design and hand-assemble
a range of high-end boutique ribbon
microphones and analogue hardware for
recording, mixing and mastering. Tonn
aims to deliver “the best possible sound
quality together with exceptional creativity,
musicality and practical functionality”. If you

114 November 2025 / www.soundonsound.com

read our SOS February 2024 review of
HUM'’s LAAL look-ahead analogue limiter
(https://sosm.ag/hum-audio-laal), you'll
appreciate precisely what he means by
that: it's a no-compromise, cost-no-object
design approach.

Black & White Beauties

Their N-TROPHY mixing console, first
demonstrated at 2023’s Gearfest event at
London’s Tileyard Studios, is probably an
even better illustration of that philosophy.
We've not yet had the opportunity to
evaluate that console, but HUM recently
released the N-STRIP, a standalone
implementation of the N-TROPHY’s
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input channel, minus the auxiliary sends
and faders. It's available in two forms:

a horizontally mounted pair of channels
sitting in a 4U 19-inch rackmount frame
called the N-CLOSURE 2; and up to six
channels vertically mounted in a six-slot,
11U, 19-inch rackmount chassis called the
N-CLOSURE 6.

| was sent an N-CLOSURE 2 for review
but, other than the obvious size difference,
the two black N-CLOSURE frames have
the same functionality, with an internal
linear power supply based around a fully
encapsulated toroidal mains transformer.
Along with the mains power inlet, all the
audio /O (of which more below) is found on
their rear panels.

All the I/O balanced, and is the same as
on the console. The main inputs are an XLR
input for mic signals, plus a combination
XLR/quarter-inch jack that, with a 10kQ
input impedance, can accept balanced
or unbalanced line signals. There’s also
a dedicated XLR tape input, intended
primarily for a DAW/tape machine playback
signal, but if using the N-STRIP simply as
a luxury ‘front end’ it could equally well
serve as an alternative line input. Further
balanced XLRs are used for the line-level
insert send/return loop, and for the Key






